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Jimi Hendrix poster. Courtesy Paul Gongaware 
and Concerts West.
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From Hendrix to Now
Watt, His Camera, and His Odyssey

HERMAN BENNETT, WITH WATT M. CASEY JR.

Watt Casey’s journey as a photographer can be 
traced back to an event on May 10, 1970, at San 
Antonio’s Hemisphere Arena: the Cry of Love 
Tour. Jimi Hendrix was the headliner. No one 
knew it at the time, of course, but Jimi had less 
than nineteen weeks left on the planet.

A few feet from the stage Alan Guncik, a close 
friend, and I recognized the National Anthem 
and with hands over our hearts, we jumped up 
as if it was a high school assembly. Jimi jam-
ming “The Star-Spangled Banner” introduction 
noticed and said to the packed arena “All Ameri-
cans stand up . . . .”

A couple of songs later, as the last notes of 
“Voodoo Child” faded, Watt, only a few feet 
away from Jimi, found himself bemoaning the 
fact that he was too poor to own a camera to 
chronicle the oh-so-special people who were part 
of the soundtrack for musical and social change. 
“It was foolish of me not to borrow a camera,” 
Watt says. “It was only after [Hendrix’s] death 
a few months later that I realized I was less 
than ten feet from him and did not record or
document the moment for anyone.” He swore 
to himself that he would make up for this in the 
days and years that followed. He had discovered 
his passion.

In the summer of 1970, Watt arrived in Aus-
tin with the intention of getting a degree from 
the University of Texas. Having heard about a 
music hall asking for volunteers to help build 
the stage and still without a camera, he lent a 
helping hand. The Armadillo World Headquar-
ters was about to open.

Watt attended UT, taking classes as a photo-
journalism major. Finally getting a camera, his 
off-campus “major” was shooting photos of 
musicians. His beginning efforts were at Willie 
Nelson’s first Fourth of July Picnic in 1973 and 
with many of the touring bands playing at the 
Armadillo.

During a 1974 summer break from college, 
Watt worked concerts on Eric Clapton’s tour 
from New York to California, as both a roadie 
and an unofficial photographer with a privi-
leged, backstage point of view.

Watt and his camera could be found at 
Antone’s Home of the Blues, located on Sixth 
Street in downtown Austin, as soon as the club 
opened in 1975. Antone’s frequently billed local 
bands like Paul Ray and the Cobras (featuring a 
young Stevie Ray Vaughan), Southern Feeling, 
Storm (featuring Jimmie Vaughan), Marcia Ball, 
and many others. The owner, Clifford Antone, 
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XVI From Hendrix to Now

soon began bringing in some of his blues heroes 
from Chicago: Albert King, Buddy Guy, Junior 
Wells, B. B. King, Muddy Waters, and John Lee 
Hooker graced the stage. Watt found his pas-
sion energized. Acting as the de facto house 
photographer, he documented many of the men 
and women who performed at Antone’s. But 
the music scene proliferated at countless other 
venues in Austin and around the state. Wher-
ever you found music being played, you’d likely 
find Watt there with his camera to photograph 
many of these acts: the famous, the soon-to-be 
famous, and the never-to-be famous. As he accu-
mulated thousands of negatives, his friendly 
nature, combined with his professional persona 
and natural talent, afforded him a virtual press 
pass to any performance he chose to shoot. He 
was a local and regional fixture.

Asked if he had any sense at the time that he 
was capturing musical history, Watt says, in typi-
cal, self-effacing fashion: “Not exactly. I was just 
photographing musicians I liked. At some point 
around 1976, a woman told me my pictures from 
Antone’s were going to be famous. But, as I told 
friends and others, since I didn’t play any instru-
ments well, I just thought, ‘Okay, I’ll photograph 
musicians instead.’ My maternal grandfather 
and my paternal grandmother were both tal-
ented musicians, so I know that music can be a 
life-changing thing. Songs have such potential to 
speak to our spirits, whether we’re up or down, 
happy or sad. I knew all that, so I guess that 
shooting musicians was kind of my way of being 
part of it.”

As a photographer for the University of Texas 
newspaper, The Daily Texan, Watt covered 
Austin’s local music scene. He also traveled to 
Houston for the Astrodome appearance of Bob 

Dylan’s Rolling Thunder Revue in January 1976.
Watt photographed most of Bruce Spring-

steen’s Austin and Dallas concerts in the 1970s 
and 1980s, plus Springsteen concerts in Colo-
rado and Tennessee. He often ignored the “no 
cameras allowed” restrictions by sneaking in 
a camera body nestled in his boot and mak-
ing handoffs of different lenses to friends who 
brought in his other photography tools via 
purses, pockets, and jackets.

Watt’s passion resulted in a tiny bit of “com-
mercial success” when some of his covert work 
was purchased for albums, box sets, books, or 
magazines. But the money was never much and 
had never been the point, really. Watt was shoot-
ing pictures because he was driven to do it.

Prior to a 2008 concert, Watt and his cousin 
Tom Reynolds, a fine musician and friend of 
Steve Miller, were visiting with Steve on his 
tour bus. Watt was aware that Steve had spent 
years in Chicago playing with many of the blues 
musicians that he had photographed years 
earlier. Also a big fan of Steve’s, Watt presented 
him a large black-and-white print of Buddy Guy, 
Muddy Waters, and Junior Wells that he had 
taken at Antone’s. Steve was impressed and 
asked, “Watt, do you have a book?” He did not.

It was not the first time the question had been 
asked. For years musicians and others familiar 
with Watt’s work had encouraged him to put out 
a book. But it was never quite the right time.

In 2012, while mulling over the possibil-
ity of publishing a collection of his photos, 
Watt thought again about Steve’s question. He 
decided the time was right.

Now it is 2017, and all the parts have come 
together. Watt finally has his book.
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7

Jim Franklin (right), 
creator of the 
trademark Armadillo 
art, and Gonzalo 
Barrientos, at that 
time a state represen-
tative from Austin, 
during Armadillo 
Appreciation Week, 
1976.

Jerry Garcia at Arma-
dillo World Headquar-
ters, March 1976.
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Mick Jagger.
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Bonnie Raitt at  Austin 
Municipal Audito-
rium, October 24, 
1975. One of the 
photographs from 
this concert was the 
first photograph I had 
published, appearing 
in the University of 
Texas student paper, 
The Daily Texan. What 
a thrill!
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Stevie Ray Vaughan 
playing the Fender 
Stratocaster he called 
“Number One” at 
Antone’s during his 
tenure with Paul Ray 
and the Cobras.

Stevie with Double 
Trouble at Sam’s BBQ 
in east Austin, July 
20, 1981. Pictured 
with Stevie are Chris 
Layton and Tommy 
Shannon. This image 
appeared, among 
other places, in the 
Sony Legacy box set 
Stevie Ray Vaughan 
and Double Trouble.
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CHAPTER 342

When B. B. King smiled while he was play-
ing, it was just like the whole world smiled 
with him. King had a contagious ebullience 
that could not be stopped. He’d be deep 
into the bluest song ever written, at a 
moment when it felt like he would take his 
audience to the bottom of the world. Then 
he’d break into a celebration with Lucille’s 
six strings, and the audience would burst 
into auditory fireworks. There was really 
no one in B. B. King’s league. He made the 
blues respectable around the globe and in 
the process made sure a bluesman would 
eventually be welcomed into the White 
House. The first time King took the stage at 
Antone’s was on America’s Bicentennial—

July 4, 1976—and he made sure the 
crowd knew he came to play. With saxes, 
trombone, and trumpet blasting, drums 
popping, bass bopping, and the Ham-
mond organist putting a churchy glow on 
songs like “Rock Me Baby,” “Don’t Answer 
the Door,” and yes, “The Thrill Is Gone,” 
the club tilted on its axis as the audience 
went into blues-induced delirium. When 
the evening ended, no one moved—no 
one. Church had been in session, and the 
blessed knew the spirit was in the house.
—Bill Bentley

Mr. Shotgun was loaded to the limit when 
he turned his small combo soul machine 

Muddy Waters and 
Lou Ann Barton, a 
member of the Triple 
Threat Revue and  
later a founding 
member of Double 
Trouble. A similar 
photograph ran in 
Rolling Stone soon 
after this was taken.
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Steve Miller and 
James Cotton in 
the green room at 
Antone’s.

Clifford Antone and 
Fats Domino.
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Got Them Texas Blues 47

When it came to full-tilt rock ’n’ roll stars 
who came to the holy ground at Sixth 
and Brazos in Austin, count New Orleans 
maestro Antoine “Fats” Domino at the very 
top. He rolled into Antone’s with diamonds 
flashing and had his 10-piece band behind 
him to make sure all of his bodacious hits 
had the snap, crackle, and pop of the time-
less recordings. Fats started out on 10 and 
pushed the emotional quotient emanating 
from the pack-and-jammed bandstand well 
into the 20s by the second song. The club 
was filled to the bursting point with Cres-
cent City homeboys and -girls, musicians of 
all stripes, and oldies-but-goodies wor-
shippers from the city’s outskirts. Clifford 
Antone, a product of Louisiana-adjacent 
Port Arthur, was in blues heaven until the 
end of the night. He had, no doubt, bet the 
farm on the show selling out; it did that, 
and so much more. Dozens stood on the 
Sixth Street sidewalk, noses pressed to the 
window, watching the Fat Man and band 
get all the way down. Fats Domino’s smile 
says it all: the good times rolled and Austin 
rocked. Yeah, you right.
—Bill Bentley

Guitarist Bill Campbell was always the 
secret weapon in Austin’s blues army. He 
grew up in the area and started going 
to eastside clubs in the mid-60s—places 
like Ernie’s Chicken Shack—to play with 
Freddie King and others. When Antone’s 
opened, Campbell was there to make 
sure the feeling was real. Campbell is 
shown here playing with Otis Rush, who 
is famous for songs like “All Your Love (I 
Miss Loving)”—which Steve Miller has 
played for years, as did Eric Clapton with 
John Mayall’s Bluesbreakers—“I Can’t Quit 
You Baby,” “Double Trouble,” and so many 
other great tunes.—Bill Bentley

Albert King”s first 
concert at Antone’s 
was in 1976. What 
a beautiful man! He 
inspired so many of 
the blues musicians 
in England and 
elsewhere; Eric 
Clapton and Stevie 
Ray Vaughan are 
only two of the 
great artists who 
have listed him as 
an influence.

Otis Rush at  
Antone’s in 1976, 
with Bill Campbell 
on guitar (left).
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CHAPTER 352

every stage trick in the book but at the 
same time had an intensity that some said 
rivaled even Jimi Hendrix at his bluesiest. 
Showing up in a stone-cold Madras jacket 
that might have come right off the racks 
at a ’60s high-end men’s store, Buddy Guy 
wasted no time before getting down to 
business. He turned his Stratocaster all 
the way up and laid waste to the stage. 
There was no doubt that Antone’s had seen 
just about every single blues artist worth 
seeing by then (give or take a Howlin’ 
Wolf or two), but Guy still brought some-
thing brand new to the true believers: an 

unshakeable faith that the blues mattered, 
and could save a willing supplicant if they 
believed, too. Mission accomplished this 
night.—Bill Bentley

In a December 2011 interview in Guitarist, John 
Lee Hooker, referring to Van Morrison, said: 
“Van’s been my friend for a lot of years. [He’s] a 
real blues man, and he has the blues inside him. 
It doesn’t matter whether he’s white or Irish; 
he’s a blues man for sure and I love him. He’s a 
great influence on me and we work real good 
together.”

Taj Mahal, backstage at the Paramount in 1977, during his inter-
view with Mark Seal.

Buddy Guy at Antone’s.
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Bob Dylan and Joni 
Mitchell in Austin, 
January 28, 1976.

Joni Mitchell, San 
Antonio Municipal 
Auditorium,  January 
1976.
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Music was part of Austin’s DNA. The oldest 
operating business in town, Scholz Garten, 
has been a community gathering spot for beer 
drinking and music making since 1866. The 
scene that Watt Casey and I separately found in 
the city some 105 years later was a vibrant one. 
Music was everywhere, spread across dozens of 
small beer joints, honkytonks, dancehalls, bars, 
patios, and improvised performing spaces. We 
were kids in a candy shop.

My first nights were spent soaking up the 
countrified hippie rock of Greezy Wheels at the 
Armadillo World Headquarters; getting schooled 
in rocked-up hardcore country by Freda and 
the Firedogs, a bunch of college-age hippies led 
by Marcia Ball at the Split Rail; and witnessing 
the spectacle that was Kenneth Threadgill, the 
silver-haired granddaddy of the Austin music 
scene, who cut loose with wailing yodels when-
ever he sang in the tradition of Jimmie Rodgers, 
country music’s first star, which was just about 
every song Threadgill sang. The music was 
great, pitchers of beer could be had for less than 
two dollars, and as often as not, there was no 
cover charge—just tip the band and the wait-
ress, and a good time was all but guaranteed.

It wasn’t just the clubs.

Turn on KOKE-FM, the radio station that 
invented a new hybrid music format called pro-
gressive country, and local stars such as Willis 
Alan Ramsey, Jerry Jeff Walker, Michael Mur-
phey, and B. W. Stevenson were being played 
back to back with the Rolling Stones, the Byrds, 
the Flying Burrito Brothers, Kris Kristofferson, 
and Bob Wills.

Most musicians around Austin dabbled in 
country, rock, folk, or blues. A new wave of 
pickers filtering into the city was mixing it all 
up. Of all the musically inclined immigrants 
arriving in the Texas capital in the early 1970s, 
two artists coming from very different direc-
tions, both geographically and culturally, albeit 
with more in common than their fans realized, 
put Austin on the music map.

Willie Nelson was the most country of all 
the country rockers showing up. He was an 
accomplished country-music songwriter born 
and raised in Texas who’d spent ten years in 
Nashville writing hits for other artists, such 
as “Crazy” for Patsy Cline, “Hello, Walls” for 
Faron Young, “Night Life” for Ray Price, and the 
much-covered “Funny How Time Slips Away,” 
a rhythm-and-blues hit for Joe Hinton. Song-
writing royalties supported Willie’s aspirations 

5 : Willie, Sir Douglas, and the 
 Austin Music Creation Myth

JOE NICK PATOSKI
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Willie, Sir Douglas, and the Austin Music Creation Myth 63

the Tennessee promoters, who anticipated a huge 
crowd over three days. Most of those who did 
show up came for Willie, Waylon, and Kris.

Austin changed Willie and his music. He 
had variously been dismissed as too bluesy, too 
jazzy, or too eclectic to be a mainstream country 
performer when he was a Nashville recording 
artist. Now he could apply all those qualities to 
a sound he rocked by adding a second drummer 
and second bassist. An extended Willie Nelson 

and Family jam could stretch as long and as 
deep as anything I’d witnessed by the Grateful 
Dead and the original Duane and Gregg version 
of the Allman Brothers Band.

A year later, in the spring of 1973, Willie 
decided to promote his own outdoor show 
at the Hurlbut Ranch, joining forces with the 
hippies from the Armadillo World Headquarters 
as copromoters. Willie Nelson’s Fourth of July 
Picnic attracted a crowd of more than fifty 

Willie Nelson 
graciously signing 
autographs.
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CHAPTER 564

thousand, most of them young and of the long-
haired, dope-smoking, beer-drinking persuasion. 
They came to hear Willie and Waylon and Kris, 
along with a lineup of rock ’n’ rollers under 
a torrid midsummer Texas sun. Fences were 
breached, fans got sunburned, others got snake 
bit, and some took some bad acid. From semi-
organized chaos began a midsummer tradition 
that would stretch well into the twenty-first 
century.

One of the headliners at that first picnic was 
the other outsider who would help define Aus-
tin’s music scene, Doug Sahm, a rocker raised 
on country music and blues. The same year a 
twenty-year-old Willie Nelson submitted his first 
demo recording to Sarg Records while working 

as a disc jockey near San Antonio, twelve-year-
old steel-guitar prodigy Little Doug Sahm was 
enjoying radio and jukebox success in San Anto-
nio with his own Sarg recording, “Rollin,’ Rol-
lin’” and “Real American Joe.” As leader of the 
Sir Douglas Quintet, formed in 1965, he enjoyed 
two Top 10 pop hits—“She’s about a Mover” and 
“Mendocino.” That kind of recording experience 
made him an old soul among the so-called Texas 
Mafia, alongside Janis Joplin, Johnny Winter, 
Steve Miller, and Boz Scaggs, who played roles 
in defining San Francisco psychedelic music in 
the late 1960s.

Doug returned with his family to his home-
town of San Antonio in 1971, and the longhair 
musician with cowboy boots was immediately 
drawn to nearby Austin, where he famously 
hosted a Thanksgiving Day jam at the Armadillo 
World Headquarters with Jerry Garcia and Phil 
Lesh of the Grateful Dead and Leon Russell.

Doug and Willie were the first two signings to 
the new Atlantic Records subsidiary in Nashville 
started by the storied rhythm-and-blues pro-
ducer Jerry Wexler. Both cut tracks in New York, 
Doug with a star-studded supporting cast that 
included Bob Dylan, Texas jazz-sax ace Fathead 
Newman, guitar virtuoso David Bromberg, long-
time friend Doctor John, and his sidekicks Augie 
Meyers, Jack Barber, and George Rains. The 
album, Doug Sahm and Band, did not reach the 
Top 100, much less the Top 10. Shotgun Willie, 
one of two albums Willie and his band recorded 
in a week, something never before achieved at 
the Atlantic Records studio, also failed to chart.

The Wexler projects, which also included 
Doug’s album Texas Tornado and Willie’s second 
concept album, Phases and Stages, and a chart-
ing single, “Bloody Mary Morning,” ended when 
Atlantic Records in New York pulled the plug. 
But the producer’s interest validated Willie, 
Doug, and by association, Austin.

Divorce led Doug to move to Austin in 1973 
fulltime, setting up shop in a limestone man-
sion a hundred yards from Soap Creek Saloon, 

Doug Sahm at the 
Armadillo, 1977.
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Michael Hearne 
(right), nephew of Bill 
and Bonnie Hearne, 
rehearses with his 
band, Just Lucky, in 
1977. Lindsay Minter 
is on drums, and Paul 
Minter is on bass. 
Louis Meyers, on steel 
guitar (left), is well 
known as the founder 
of Austin’s South by 
Southwest Music Fes-
tival (SXSW). Meyers 
passed away in 2016. 
Michael was a regular 
in our south Austin 
house, on Hillside 
off Congress Avenue. 
We would listen to 
him and Mike Cahill 
play for hours; they 
included lots of Jesse 
Winchester, Little 
Feat, and numerous 
original songs they 
had written.

The late, great 
Townes Van Zandt 
performing at Castle 
Creek Nightclub in 
Austin, 1976.
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Neil Young, Austin 
Municipal Audito-
rium, November 9, 
1976.

This image may say 
about as much as any 
single photograph I 
ever shot about the 
mingling of influ-
ences that made up 
the Austin music 
scene in the 1970s. 
Pictured here in a 
backstage conversa-
tion at the Armadillo 
are two giants of the 
fiddling world, Vassar 
Clements (right) and 
Jean-Luc Ponty.
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more and made the night one of the finest 
sets of rock ’n’ roll in Austin history. Earlier 
in the day there’d been an Elvis Costello 
look-alike contest at Inner Sanctum 
Records near the University of Texas, and it 
is said the entrants were so good not even 
Costello would have won his own contest. 
The city was primed for what was being 
called punk, New Wave, or whatever this 
wild new style was. When the singer-
guitarist came out, he had a sneer and 
a smirk wide enough to cover the whole 
state, and blasted straight into “No Action” 
like he was pulling a knife on his listeners. 
For the next careening hour, he did not 
let up, not even for a treacherous version 
of the heart-busting ballad “Alison.” It 
was clear this crew had come to conquer 
Austin, and then America. Which is exactly 
what Declan McManus, AKA Elvis Costello, 
did and still does. In the middle of the 

Merle Haggard per-
forming at the Silver 
Dollar in Austin, 
October 1977.
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Bruce Springsteen 
at Reunion Arena, 
Dallas, November 
1980. This image 
appeared in The River 
songbook, published 
in 1981.
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The Boss in Texas and the USA 103

1975–85 box set. Needless to say, I was one 
excited West Texas kid.

Springsteen has a unique ability to connect 
with his audience, both live and through his 
recordings, which is the lifeblood of any enter-
tainer’s career. His musical style and his partic-
ular brand of stage banter allows listeners to 
empathize with him—to feel that he had been 
through many of the same experiences they had 
and that, in some sense, his songs were about 
them.

I know that for me, Springsteen’s songs pos-
sess the ability to lift our spirits to a place above 
and beyond where I may be at the moment. I 
recall a conversation I had about this with Dave 
Bett, art director at Sony, in connection with 
their use of some of my pictures as artwork for 
Springsteen’s The Promise: The Darkness on the 
Edge of Town Story box set. “It’s amazing to me 
that a guy like me, from a small town, has pho-
tographs in a Bruce Springsteen release,” I said.

“Small towns are what it’s all about,” Dave 
replied.

The more I thought about it, the more I 
realized he was right. Springsteen himself came 
from Freehold, New Jersey, which is not a big 
place. Maybe there’s a small town inside all of 
us.

Born in the U.S.A. Tour, Austin, November 23, 1984.
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others building a potent body of effortlessly 
accessible, instantly memorable music, while 
winning the loyalty of a fiercely loyal fan base.

Diane Lee, widow of guitarist and cofounder of 
the influential 1960s band Love, Arthur Lee, 
manages the estate of her deceased husband.

Joe Nick Patoski, former senior editor at Texas 
Monthly, is the author of Willie Nelson: An Epic 
Life (2008), Selena: Como la Flor (1996), and
Stevie Ray Vaughan: Caught in the Crossfire 
(1993). He also contributed the article on south-
ern rock to the Rolling Stone Illustrated History 
of Rock & Roll.

Tom Reynolds is a fifth-generation rancher 
and a jazz/blues guitarist based in Fort Worth, 
Texas. He plays professionally around the Fort 
Worth area as well as nationally and occasion-
ally, internationally. He has played with many 
well-known musicians, several of whom are in 
this book, namely Steve Miller.

Mark Seal, a longtime magazine writer, is a con-
tributing editor at Vanity Fair. He is the author 
of many nonfiction books, including The Man 
in the Rockefeller Suit (2011), about a German 
immigrant who successfully posed as a member 
of the Rockefeller family, and Wildflower (2009), 
about the life and mysterious death of famed 
Kenyan naturalist Joan Root. He began his 
career writing about music and other topics in 
Austin, where he met Watt Casey.
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Aardvark, Fort Worth (venue), 112, 
114

Acuff, Roy, 62
Aereo-Plain (John Hartford), 76, 79
Ah Via Musicom (Johnson), 107
Ain’t Misbehavin’ (band), 71–73
Alamo Lounge, Austin, 104
Albany, Texas, 1, 110–11
alcohol and drugs, 35, 37–38
“Alison” (Costello), 90
Allman, Duane, 48
Allman Brothers Band, 63, 113
“All Your Love (I Miss Loving)” 

(Rush), 47
American Airlines Center, Dallas, 97
Americana music, 65
Anderson, John, 104
Antone, Clifford, 2, 4, 5, 40, 41, 46; 

death of, 3; and Doug Sahm, 67; 
enthusiasm and dedication of, xv–
xvi, 1–4, 31–32; in Marsh Mon-
grels, 85. See also Antone’s Home 
of the Blues, Austin

Antone, Janelle, 41
Antone, Susan, 38, 123
Antone’s Home of the Blues, Austin: 

Albert King, 47; B. B. King, 42; 
Buddy Guy, 49, 50, 52; Chenier, 
Clifton “The King,” 3, 31, 32; 

Doug Sahm, 67; Fabulous Thun-
derbirds, 39; Fats Domino, 46, 47; 
highlights, xiii, xv–xvi, 2–4, 31, 
112; impact and legacy of, 31–32; 
James Cotton and Steve Miller, 
2, 45, 46; John Lee Hooker, 53; 
Junior Wells, 49, 50; Luther John-
son, 35; Muddy Waters, 2–3, 40, 
41, 50, 111; Otis Rush/Bill Camp-
bell, 47; Paul Ray and the Cobras, 
32–34; Stevie Ray Vaughan, 36

Arkey Blue, 104
Armadillo World Headquarters, xviii, 

7, 61; art, murals and posters, 
68–71; Bruce Springsteen, 5; 
Elvis Costello, 89; Flora Purim, 
85; and Fourth of July Picnic, 63; 
highlights, 5, 6, 60, 112; kitchen, 
9; pre-opening preparations, xv; 
Thanksgiving Day jam, 64; Van 
Morrison, 92; Willie Nelson, 6, 
62, 68

Arnsberger, David, 84
art, Armadillo World Headquarters, 

68–71
Asleep at the Wheel, 6, 65, 68
Astrodome, Houston, 8, 15, 54. See 

also Rolling Thunder Revue (Dylan 
group)

Atlantic Records, 64
Attractions (Elvis Costello band), 89
Austin360 Amphitheater, 120
Austin Chronicle, 79
Austin City Limits, 66
Austin Coliseum, 108
Austin Municipal Auditorium, 30, 38, 

57, 83
Austin Opry House, 112
Awn, Kerry, 79, 84
Aztec Theatre, Albany, Texas, 48, 119

“Baby Please Don’t Go” (Williams), 
53

Backstreets (Bruce Springsteen), 100
Backstreets Magazine, 100
“Badlands” (Springsteen), 96
Ball, Marcia, xv, 60, 106
The Band, 12, 15, 17–18, 19, 75–76
Barber, Jack, 64
Barnes, Mike, 71
Barrere, Paul, 87
Barrientos, Gonzalo, 7
Barton, Lou Ann, 3, 42, 111
Bayou Music Center (Revention 

Music Center), Houston, 118
Beatles, 19
Bennett, Herman, xv, 72–73, 84–85, 

123

Index
NOTE: Page number in italics represent people, places, and topics mentioned in photograph captions.
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Bentley, Bill commentaries: The 
Band, 75–76; B. B. King, 42; Bill 
Campbell, 47; bio, 123; Bruce 
Springsteen, 96–97; Buddy Guy, 
49, 52; Clapton and The Band, 22; 
Dylan’s Rolling Thunder Revue, 
54, 56; Elvis Costello, 89–90, 92; 
Fats Domino, 47; Grateful Dead, 
87–88; Joni Mitchell, 57–58; 
Junior Walker, 42, 44; Junior 
Wells, 49; Little Feat, 85; Lowell 
George, 85, 87; Merle Haggard, 
89; Neil Young, 76; Van Morrison, 
92

Beto and the Fairlanes, 71
Bett, Dave, 103
Beyoncé, 112
Bills, Bob, 60
Bittan, Roy, 100
“Blackie” (Clapton guitar), 22
Black Rose (J. D. Souther), 73–74
Bland, Bobby “Blue,” 2, 53
“Bloody Mary Morning” (Nelson), 64
Blue, Arkey, 104
Blue and Lonesome (Rolling Stones), 

31
Blue Grass Boys (band), 76
Blues Hall of Fame, 35
blues scene in Austin, xv–xvi. See also 

Antone, Clifford; Antone’s Home 
of the Blues, Austin; individual 
blues performers

“Boogie Chillen” (Hooker), 53
“Boom Boom” (Hooker), 53
Born to Run (Bruce Springsteen), 104
“Born to Run” (Springsteen), 96
“Both Sides Now” (Mitchell), 57
Bramhall, Doyle, 104, 109
Brandenburg, Cutter, 110
Brando, Marlon, 12, 17
Bromberg, David, 64, 65
Brown, Ollie, 26
Bruce Springsteen on Tour (Marsh), 

100
Buffalo, Norton, 78
Buffalo Springfield, 57
Burbridge, Kofi, 117

Burnett, T Bone, 55, 56, 57
Byrds, 54, 60

Cahill, Mike, 82
Cain, Jonathan, 120
Cale, J. J., 24
California, Randy, 91
Campbell, Bill, 47
Caraway, Roberta, 72
Carr, Barbara, 97
Carroll, Milton, 94
Carter, Ruben “Hurricane,” 54, 56
Casey, Watt M. Jr., 72; background 

and career, xv–xvi, 1, 6, 8; kudos, 
ix, xiii, 6, 8–10, 38, 112–13; on 
music business, evolution of, 118, 
121

Cash, Johnny and June, 104, 106, 
107

Castle Creek Nightclub, Austin, 82
Checkerboard Lounge, Chicago, 31
Chenier, Clifton “The King,” 3, 31, 32
Children of the Future (Steve Miller 

Band), 45
Choron, Sandra, 100, 103
Christy, David, 72, 73
Clapton, Eric, 17, 21, 23, 24, 47, 

48, 53; with Derek Trucks, 113, 
118; with Stevie Ray Vaughan, 35; 
Watt’s tour with, xv, 18–19

Clark, Guy, 4
Clarkson, Kelly, 112
Clash (band), 104
Clements, Vassar, 76, 79, 83
Clemons, Clarence, 97, 101, 102
“Cleo’s Back” (Woods), 44
“Cliffs of Dover” (Johnson), 110
Cline, Patsy, 60
Club Foot, Austin, 104, 105
Cohen, Leonard, 71
Comer, Charles, 37
Commander Cody, 71
Commander Cody and the Lost 

Planet Airmen, 6
The Complete Atlantic Sessions (Willie 

Nelson), 12
Conqueroo (band), 62

Contenders (band), 87
copyright issues and rights, 22
Costello, Elvis, 6, 89–90, 92, 93
Cotton, James, 2, 3, 44–46, 120, 121
Cotton Bowl, Dallas, 22, 26–29
Count Basie, 51
Cowboy Heroes (TV special), 104, 107
Cow Palace, San Francisco, 21, 22, 

23
Craig, Rodney, 32
“Crazy” (Nelson), 60
Crazy Horse (Neil Young band), 76
Cream, 19
Crosby, Stills, and Nash, 57
Crossroads Centre Antigua, 22
Crow, Alvin, 6, 65, 66
Cry of Love (Jimi Hendrix), xv
Cutler, Sam, 87

Daily Texan, xvi, 30
Daniels, Charlie, 8, 9
Danko, Rick, 17, 75, 76
Darkness on the Edge of Town (Bruce 

Springsteen), 6, 96
“Dark Star” (Hunter, Garcia), 87
Davis, Miles, 85
Davis, Sonny Carl, 84
Delaney and Bonnie and Friends, 21
Derek and the Dominos, 19, 21
“Desperado” (Henley, Frey), 22
Dillon, Dean, 119
“Dimples” (Hooker), 53
Doctor John, 64
Domino, Antoine “Fats,” 46, 47
Double Trouble, 35, 36, 37–38, 42. 

See also Vaughan, Stevie Ray (SRV)
“Double Trouble” (Rush), 47
Doug Sahm and Band (Doug Sahm), 

64
Dripping Springs, Texas, xv, 8, 12–14, 

62, 63–64
Dripping Springs Reunion (event), 62
drugs and alcohol, 35, 37–38
“The Drum,” Austin (venue), 96
Dylan, Bob, 15, 57, 58; with Doug 

Sahm, 64; Jimmie Vaughan with, 
32; old Ford station wagon, 18; 
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Rolling Thunder Revue, 8, 54–56. 
See also The Band

Eagles, 22, 26, 73, 74
Edson, Johnny, 72–73
Elliman, Yvonne, 21
Ellison, Bill, 84
Ely, Joe, 6, 65, 94, 104, 108
Erickson, Roky, 66
E Street Band, 97. See also Spring-

steen, Bruce
Extreme Heat (band), 71

Fabulous Thunderbirds, 2, 33, 39
“Famous Last Words of a Fool” (Dil-

lon, Huston), 119
“Farther up the Road” (Robey, Vea-

sey), 53
“Father of Hillbilly Jazz,” 76
Fender, Freddy, 67
Ferguson, Keith, 33
“The Fever” (Springsteen), 92
“Fire” (Springsteen), 96
Firewater Seeks Its Own Level (Butch 

Hancock), 105
Fleetwood, Mick (and family), 79
Fleetwood Mac, 75, 76
Flying Burrito Brothers, 60
“Fly Like an Eagle” (Miller, S.), 76, 

77
food in Austin music scene, 9
Ford, Mary, 44
Ford, Robben, 22
Forever Changes (Love), 11
Fort Worth, Texas, 112
Fort Worth venues, 113–16
Fourth of July Picnics (Willie Nel-

son), xv, 8, 12–14, 63–64
Frampton, Peter, 8, 71, 72
Frampton Comes Alive (Peter Framp-

ton), 71
Frank Erwin Center, Austin, 96
Franklin, Jim, 7, 12, 61, 68–70, 84
Frayne, George IV “Commander 

Cody,” 71
Freda and the Firedogs, 60
Freeman, Denny, 32, 123–24

Freeman, Sonny, 106
Fresh Fish Special (Robert Gordon, 

Link Wray), 88
Frey, Glenn, 22, 26, 74
Friedman, Kinky, 56, 57
“Funny How Time Slips Away” 

(Nelson), 60

Gainesville State School for Boys, 8
Garcia, Jerry, 6, 7, 64, 79, 87–88
Garrett, Danny, 40
George, Lowell, 85, 86, 87
Gibbons, Billy, 87
Gillespie, Dizzy, 50
Goldsmith, Tommy, 87
Gordon, Robert, 88–89
Grammy Museum exhibit 2016, 39
Grateful Dead, 53, 63, 87–88, 118
Green River Ordinance (band), 112, 

113, 114, 115
Greezy Wheels (band), 60, 62
Griffith, Nanci, 74
Grisman, David, 79
Groover’s Paradise (Doug Sahm), 66
Guitarist, 52
Guitar Player, 37
Guy, Buddy, xvi, 2, 3, 41, 49, 50, 52
Gypsy Savages (band), 79

Haggard, Merle, 5, 89, 90
Hamilton, Sally, 72, 73
Hancock, Butch, 104, 105
Harrison, George, 19, 22, 25
Harrison, Pattie, 17
Hartford, John, 76, 79
Hattersley, Lissa, 71
Havens, Richie, 57
Hearne, Bill and Bonnie, 74, 82
Hearne, Michael, 82
“Hello, Walls” (Nelson), 60
Helm, Levon, 17, 18, 19, 75
Hemisfair Arena, San Antonio, xv
Hendrix, Jimi, xiv, xv, 48
Henkins, Josh, 112
Henley, Don, 22, 26
Hill’s Café, Austin, 9
Hinton, Joe, 60

Hofheinz Pavilion, Houston, 22, 25
Holland, Lindsay, 12, 17–18, 124
Holly, Buddy, 13
Hood, Champ, 87
Hooker, John Lee, xvi, 2, 3, 52, 53
Hopkins, Craig, 35, 37, 124
House of Blues, Dallas, 112, 114, 117
Howlin’ Wolf (Chester Arthur Bur-

nett), 48, 120
Hudson, Garth, 17, 75, 76
Hurlbut Ranch, Dripping Springs, 

62, 63
Huston, Rex, 119
Hut’s, Austin (venue), 109
Hyatt, Walter, 87

“I Can’t Be Satisfied” (Waters), 31
“I Can’t Quit You Baby” (Dixon), 47
Ice, Geoff, Geoff Jr. and Jamey, 

111–12, 115, 124
Inner Sanctum Records, 90
In Step (Stevie Ray Vaughan and 

Double Trouble), 38
In the Dark (Grateful Dead), 118
Isaak, Chris, 71
“I Shall Be Released” (Dylan), 19

Jackson, Bruce, 5–6, 99–100
Jagger, Mick, 26, 27–28, 31
Jennings, Waylon, 12, 13, 14, 62–64
Jimenez, Flaco, 67
John, Elton, 79
Johnny Reno and the Sax Maniacs, 

109
Johnson, Eric, 107, 110
Johnson, Kenny Dale, 71
Johnson, Luther “Guitar Junior,” 

34–35
Jones, Calvin “Fuzz,” 34
Jones, K. C., 111
Jones, Norah, 112
Joplin, Janis, 12
Journey (band), 120
Just Lucky (band), 82

Kearns, Jeff, 110
Kerrville, Texas, 104, 107
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King, Albert, xvi, 2, 5, 47
King, B. B., xvi, 2, 3, 42, 43, 44
King, Freddie, 2, 19, 20, 22, 69
KOKE-FM, 60
Kristofferson, Kris, 6, 60, 62–64

Landau, Jon, 97
Layton, Chris, 36
Leadon, Bernie, 22, 26
Lee, Arthur, 11–12
Lee, Diane, 11–12, 124
Lesh, Phil, 64
Liberty Hall, Houston, 92
Liberty Lunch, Austin (venue), 87
“Life by the Drop” (Bramhall), 104
Lincoln Center, New York City, 45
Lissa Hattersley and Trip Trio, 71
Little Doug Sahm, 64
Little Feat, 82, 85, 86, 87
Little Walter (musician/songwriter), 

49
Live: 1975–85 (Bruce Springsteen), 

6, 97, 100, 101, 103, 111
“Live Music Capital of the World,” 32
Livingwood, Bill, 84
“London Homesick Blues” (Nunn), 

117
Love (band), 11
Lovett, Lyle, 74, 104, 112
Lubbock, Texas, 104
“Lucille” (B. B. King’s guitar), 43
Lynn, Loretta, 62
Lyon, John “Southside Johnny,” 92

Manor Downs Racetrack, Austin area, 
87–88

Manuel, Richard, 17, 18, 19, 75, 77
March Tenth, Inc., 100
Margolin, Bob, 34
Marksmen (band), 44
Marsh, Dave, 100
Marsh Mongrels (band), 85
Mayall, John, 19, 47
Mayday Productions, 75
Mayer, John, 24
Maymudes, Victor, 18
McClinton, Delbert, 65, 104, 105, 106

McGovern, George, 62
McGuinn, Roger, 54, 55, 56, 57
McKernan, Pigpen, 53
McManus, Declan. See Costello, Elvis
“Meet Me in Stockholm” (Sahm), 67
Meisner, Randy, 22, 26
“Mendocino” (Sahm), 64
“Messin’ with the Kid” (London), 49
Meyers, Augie, 64, 67
Meyers, Louis, 82
Miller, Roger, 62
Miller, Steve, viii, 45, 46, 47, 77, 

78, 116, 120, 121; Antone’s early 
days, 2; with Eric Johnson, 110; 
friendship with, xvi, 99, 107, 110, 
121; profile/background, 44–45; 
and Tom Reynolds, 107; on Watt 
Casey, ix

Minter, Lindsay, 82
Minter, Paul, 82
Mitchell, Joni, 16, 56–58, 58
Modern Times (Dylan), 32
Monroe, Bill, 62, 76
Montreux Jazz Festival, 35
Moreira, Arito, 85
Morrison, Van, 6, 52, 53, 92, 95
Moser, Margaret, 79
“Mr. Shotgun” (Junior Walker), 42
Muddy Waters and the Rolling Stones 

(Rolling Stones, Muddy Waters), 
31

murals/posters, Armadillo World 
Headquarters, 68–71

Murphey, Michael Martin, 6, 60
Murphy, Matt “Guitar,” 44
My Mountain (Nail), 119

Nail, Jeremy, 119
Napier, Alex, 32
Nelson, Willie, 13, 105; career 

highlights, 6, 60–67; with Delbert 
McClinton, 104; J. J. Cale tribute 
album, 24. See also Fourth of July 
Picnics (Willie Nelson)

Neuwirth, Bobby, 55, 57
Newman, Fathead, 64
Nightcrawlers (band), 104

“Night Life” (Nelson), 60
“The Night They Drove Old Dixie 

Down” (Robertson), 19, 75
Nitty Gritty Dirt Band, 79
“No Action” (Costello), 90
“Number One” (SRV’s guitar), 36, 39
Nunn, Gary P., 48

Oak Ridge Boys, 104, 107
Oldaker, Jamie, 21
Old and In the Way (band), 79
“On the Edge of Your Town” (Spring-

steen interview), 100
Ostermeyer, Paul, 71
Outlaw Country movement, 8, 13, 

62–63, 68
Owens, Buck, 62

Page, Jimmy, 48
Paramount Theatre, Austin, 50, 51, 

85, 87
Parsons, Graham, 6
Patoski, Joe Nick, 60, 89, 124
Paul, Les, 44
Paul Ray and the Cobras, xv, 32, 33, 

34, 65
Perkins, Dave, 94
Petty, Tom, 24
Phases and Stages (Willie Nelson), 64
Pineda, Arnel, 120
Pinetop Perkins, 3
Ponty, Jean-Luc, 79, 83
Poole, Shawn, 100
Portnoy, Jerry, 34
Powell, Doug, 72, 73
Presley, Elvis, 99
Preston, Billy, 22, 26
Price, Ray, 60
progressive country movement, 32, 

60, 68
The Promise: The Darkness on the 

Edge of Town Story (Bruce Spring-
steen), 100, 103

Purim, Flora, 85, 86

“Racing in the Street” (Springsteen), 
96
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Radle, Carl, 21
Rains, George, 64
Rait, Bonnie, 30
Ramsey, Willis Alan, 4, 6, 60
Rasmussen, Jeffrey “Raz,” 99
Ray, Paul, 32, 65
“Real American Joe” (Sahm, Phil-

lips), 64
Red-Headed Stranger (Willie Nelson), 

66
Red Rocks Amphitheater, Colorado, 

97, 99, 116
Reed, Jimmy, 48
Reed, John, 104, 105
Reno, Johnny, 38
Resnick, Boo, 72, 73
Reunion Arena, Dallas, 98, 99, 102
Revelator (Tedeschi Trucks Band), 

118
Reynolds, Tom, xvi, 109, 116; on 

Doyle Bramhall, 104, 106–7; on J. 
D. Souther, 73, 75; on Watt Casey, 
xiii, 111

Rich, Charlie, 13, 62
Richards, Anne, 5
Richards, Keith, 26, 27, 29, 31, 48
Rich Stadium, Buffalo, 17–20
Ritcherson, Phil, 71
Ritter, Tex, 62
Ritz Theater, Austin, 24, 84–85
The River (Bruce Springsteen), 97, 

104
The River songbook, 6, 97, 99–100
Robert Gordon with Link Wray, 88
Robertson, Robbie, 17, 18, 19, 75, 76
Rock and Roll Hall of Fame, 35
Rogers, Kenny, 22
Rolling Stone, 42, 93
Rolling Stones, 26, 27, 31, 60
Rolling Thunder Revue (Dylan 

group), xvi, 54–56, 57, 58
“Rollin,’ Rollin’” (Phillips), 64
“Rollin’ Stone” (from Robert Petway, 

“Catfish Blues”), 31
Rome Inn, 6
Ronson, Mick, 55
Ronstadt, Linda, 22

Rowan, Peter, 79
Royal, Darrell K., 61
“Rumble” (Grant, Wray), 88
Rumours (Fleetwood Mac), 76
Runkle, Steve, 87
Rush, Otis, 2, 3, 47
Russell, Leon, 12, 13, 64

Sahm, Doug, 4, 64–67
Sailor (Steve Miller Band), 42
Sam’s BBQ, Austin, 36, 110, 112
San Antonio, Texas, xv, 11, 37, 53, 64
San Antonio Municipal Auditorium, 

59
Sanctum Records, Austin, 88, 89
Sanders, Billy Wade, 105
San Francisco, California, 21, 22, 45, 

64, 87
Santana, Carlos, 58, 71, 72
Sarg Records, 64
Scaggs, Boz, 44–45
Scholz Garten, Austin, 60
Schon, Neal, 120
Scott, Tom, 22
“Sea Cruise” (Smith, H.), 97
Seal, Eddie, 1
Seal, Mark, 1, 48, 76, 85, 94, 112, 

124
Seger, Bob, 6, 22
Shankar, Ravi, 22
Shannon, Tommy, 36
“She’s about a Mover” (Sahm), 64
Sho-Bud, Nashville, 22
Shore Fire Media, 97
Shotgun Willie (Willie Nelson), 64
Showco Sound and Lighting, 18–19
“Show Me the Way” (Frampton), 71
Silver Dollar, Austin (venue), 5, 89, 

90
Sims, Dick, 21
Sir Douglas Quintet, 64, 67
Sixth Street, Austin, xv, 1–2, 24, 38, 

47, 48
Sizzler steak, Hill’s Café, 8
Snow, Hank, 62
Soap Creek Saloon, Austin, 4, 62, 

64–65, 67

Soles, Steven, 55
Sons of Coyote (band), 79
Sons of the Pioneers, 107
Sons of Uranium Savage (band), 79
Soundwave and the Starmen (band), 

94
South by Southwest (SXSW) (event), 

82
Souther, J. D., 73, 74, 75
Southern Feeling (band), xv
Southside Johnny and the Asbury 

Jukes, 92
Spirit (band), 91
“Spirit in the Night” (Springsteen), 

96
Split Rail, Austin (venue), 60, 112
Springsteen, Bruce, xvi, 5, 92, 

96–103, 104, 111
Stardust (Willie Nelson), 66
Starr, Edwin, 6
“The Star-Spangled Banner” (Key), 

xv
Steam Heat (band), 71
Steiner Ranch, 75
Steve Miller Band, 75, 76, 120. See 

also Miller, Steve
Stevenson, B. W. “Buckwheat,” 4, 60
Stevie Ray Vaughan and Double Trou-

ble (Legacy box set), 36, 37, 112
Stewart, Ian, 31
Stills, Stephen, 57, 58
Stoner, Rob, 55
Storm (band), xv
Strait, George, 112, 119
The Stratocaster Chronicles 

(Wheeler), 22
Strehli, Angela, 3, 39, 41
Stuart, Marty, 104
Sumlin, Hubert, 48
Sunday Break concerts, 8, 71, 72, 75, 

76, 77–81
Sun Devil Stadium, Tempe, 21
“Sweet Home Chicago” (derivative), 

35

Taj Mahal (performer), 6, 32, 52
Tallent, Gary, 100
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Taylor, Eddie, 48
Taylor, Jessie “Guitar,” 104, 108
“Tears of Rage” (Dylan, Manuel), 19
Tedeschi, Susan, 117, 118
Temple, Kent, 84
“Tequila Sunrise” (Henley, Frey), 22
Terry, George, 17, 21
“Texas” (Johnson), 110
“Texas Cannonball” (Freddie King), 

22
Texas Mafia, 64
Texas musicians, influence of, 112
Texas Storm (band), 104
Texas Sun, 48
Texas Tornado (Doug Sahm), 64
Texas Tornados (band), 4, 67
The Breeze: An Appreciation of J. J. 

Cale (various), 24
The Sky Is Crying (Stevie Ray 

Vaughan), 104
Thirteenth Floor Elevators (band), 66
Threadgill, Kenneth, 12, 60
Threadgill’s, Austin (venue), 12, 112
“Touch of Gray” (Garcia, Hunter), 

118
Townshend, Pete, 88
“Trigger” (Nelson’s guitar), 12, 62
Trimmer, Jim, 32
Triple Threat Revue, 42
Trucks, Butch, 113
Trucks, Derek, 24, 113, 118
Tubb, Ernest, 62
Tulsa, Oklahoma, 39
Turner, Rick, 94
“Turn on Your Love Light” (Robey, 

Scott), 53

Uncle Uh-Uh and the Uh-Huhs 
(band), 72

Uncle Walt’s Band, 87
University of Texas, xv, 1, 51
“Up on Cripple Creek” (Robertson), 

19, 75
Uranium Clods (band), 79
Uranium Savages (band), 79, 84–85

Valory, Ross, 120
Van Zandt, Townes, 82
Vaughan, Jimmie, 33, 39, 120, 121; 

and Denny Freeman, 32; and 
Doyle Bramhall, 104; with Eric 
Johnson and Steve Miller, 107; 
and Fabulous Thunderbirds, 2; 
with Muddy Waters, 3; and Storm, 
xv

Vaughan, Stevie Ray (SRV), 36, 
39, 48; Antone’s with Fabulous 
Thunderbirds, 2, 37; and Doyle 
Bramhall, 104, 106; with Paul Ray 
and the Cobras, xv, 32; profile, 
34–38, 112

“Voodoo Child” (Hendrix), xv

Wachtel, Jimmy, 6, 99
Waits, Tom, 6, 91
Walker, Jerry Jeff, 6, 60, 94
Walker, Junior “Mr. Shotgun,” 42, 

44, 45
Walker, T-Bone, 44–45, 50
Walsh, Jimbeau, 87
Wanted: The Outlaws (Willie Nelson), 

66
“War” (Whitfield, Strong), 6
“War” (Springsteen), cover photo, 

100, 101
Warren, Johnny (performer), 73
“Wasted Years” (Morrison, V.), 53
Waters, Muddy, 33, 34, 40, 41, 42, 

50, 111; at Antone’s, xvi, 2–4; 
influence on Rolling Stones, 31

Weather Report (band), 51
Weeks, Willie, 22
“The Weight” (Robertson), 19, 75
Wells, Junior, xvi, 2, 3, 41, 49, 50
Wexler, Jerry, 64
“What Does It Take (To Win Your 

Love)” (Bristol, Fuqua, Bullock), 
44

Wheeler, Tom, 22
“While My Guitar Gently Weeps” 

(Harrison), 19

White, Don, 24
White, Mark, 48
Wilkerson, Josh, 112
Wilson, Edwin Osbourne “Eddie,” 5
Wilson, Kim, 33
Winchester, Jesse, 6, 82
Winogrand, Garry, 1
Wonder, Stevie, 56, 58
Wood, Ron, 26, 31
Woody Guthrie Center, Tulsa, 39
Woolridge Park, Austin, 62
Wooten, Joseph, 120
Wray, Link, 88–89

YO Ranch, Mountain Home, Texas, 
106

Young, Faron, 60
Young, Neil, 76, 83

Zappa, Frank, 6, 68, 79
Zawinul, Josef “Joe,” 51, 85
Zilker Park, Austin, 84
Zoo Ball, Fort Worth, 116
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